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« Arthur Nauzyciel works again with the remarkable American actors with whom he created his memorable 
Julius Caesar in 2008. Genet is played in English, in the beautiful translation by Neil Bartlett, giving it an ex-
tra strangeness. Nauzyciel makes Splendid’s a ritual on the brink of death, spectral and splendid. He perfects 
his work on language, space and body, making him one of the best French directors nowadays. » Le Monde

« They are called Pierrot, Bob or Rafale, and their cues shine bright like gemstones. Genet’s language is 
filled with diamonds in a drama in which everyone seems to dream of someone else, where the dead return, 
where roles are switched and reversed, where the heroes argue, dress up, desire and betray one another, in 
a perpetual mirroring process, a snickering waltz of masks on the verge of death masterfully performed by 
top-flight actors. » Libération
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“ His stories are not stories. They excite you and fascinate 
you; you think he is relating facts and suddenly you realize 
he is describing rites. ”

Foreword to the Thief’s Journal, Jean-Paul Sartre



“ My desire to make the policemen and 
gangsters beautiful was so that their 
exploding bodies would exact revenge 
on your repugnance for them. ”

Jean Genet 

NOTE

Jean Genet’s two-act play Splendid’s 
is a sensuous, spectral dance of death; 
a metaphysical rendition of a James 
Cagney film; a film noir haunted by ba-
roque hallucinations and gay fantasies. 

The action takes place on the 7th floor 
of the luxury hotel, Splendid, which has 
come under attack by seven gangsters. 
They are holding an American millio-
naire’s daughter hostage, though she 
is now dead, having been “accidental-
ly” strangled by one of the gangsters. 
The hotel is surrounded by the police 
who hesitate to storm it for fear of jeo-
pardizing the life of the young heiress. 
To stymie the impending police attack, 
the gangsters pretend that the young 
woman is still alive. The gang leader, 
Johnny, dresses up in her  evening gown 
and jewelry and steps out onto the hotel 
balcony, posing as the heiress. At this 
point the lives of the gangsters hang by 
a thread as the simulacrum plays out 
before everyone’s eyes. There is also an 
eighth person, a cop, who has joined the 
gangsters on the last floor of the Splen-
did Hotel; he dangles on the verge of be-
traying his own.

Jean Genet’s play has never been staged 
in the United States. In fact, until 1995 
it was nonexistent. Around the same 
time he was completing his work on pri-
son life – The Miracle of the Rose 
– Genet sent a copy of Splendid’s, 
written in 1948, to Bernard Frechtman, 
his translator and agent for the United 
States. Both Frechtman and Jean-Paul 
Sartre praised it highly; Sartre thought 
it better than The Maids. Yet, for 
some reason, Genet did not wish to see 
it staged and, rejecting the persistent 
entreaties of his friends, he destroyed 
all the copies he could get his hands on. 



However, one copy, in the hands of his 
publisher Marc Barbezat, miraculously 
survived and was eventually published 
posthumously.

For several years I have wanted to bring 
Splendid’s to the stage, in fact since 
around the time I staged Julius Cae-
sar in 2008. Julius Caesar was my 
fourth project for the stage in the Uni-
ted States. I wished to continue working 
with the same group of actors and artis-
tic associates with whom I had collabo-
rated on Julius Caesar – in particu-
lar the set designer Riccardo Hernandez 
and light designer Scott Zielinski. Since 
then, we have brought to the stage 
several productions, including Jan 
Karksi and The Seagull, also with 
the choreographer Damien Jalet, the 
designer José Lévy and the sound crea-
tor Xavier Jacquot. It seems to me that 
Splendid’s would constitute the logi-
cal continuation of our creative work to-
gether: a work on the text, the human 
body, and the theatrical space. 

It would also continue our pursuit of 
an aesthetic exploration of the theater 
and the cinema where the boundaries 
between dreaming and waking, reality 
and illusion, are blurred. Splendid’s 
is like a metamorphosis of certain scenes 
of Julius Caesar. Its gangsters are 

the descendents of Julius Caesar’s 
senators, sharing the same melancholy, 
with the same elegance and the same 
fascination for death.

Genet was obviously fantasizing as he 
wrote Splendid’s. He threw himself 
with delightful abandon at the imagery 
of Hollywood; he fantasized about his 
gangsters, investing them with glamor, 
sensuality, and poisoned sweetness. Ge-
net, the orphaned, openly gay French-
man, the petty criminal who leaves 
prison and embraces poetry, is like the 
policeman of the play who, entranced by 
the gangsters’ dance of death, dreams of 
joining them and becoming “like them”, 
one of them – only to betray them. After 
Splendid’s, a presidential pardon and re-
cognition as an author, Jean Genet was 
to direct Un Chant d’amour, but ne-
ver wrote about criminals and prisons 
anymore; the play is like a farewell to 
the world in which he shaped his perso-
nality and which acted as the catalyst 
for his imagination and fantasies.

This is Genet’s version of the mee-
ting between Douglas Sirk and James 
Cagney. The text is a seamless flow, 
like a medieval illumination where An-
nunciations are engraved in gold and 
weave a thread from figure to figure. It 
is the last breath of these men who, as 
one body, breathe a single breath that 
connects them. The words unfurl and 
spread from body to body. One head with 
eight mouths. 

As I read the text, I immediately 
thought that surely the words had to be 
spoken in English. Like a film with sub-
titles where English is the original ver-
sion. Such an inversion gives the text 
its meaning. Many times I have staged 
texts, originally written in French, in 



secret rooms

“ In order to weep, I had descended to the 
realm of the dead themselves, to their 
secret chambers, led by the invisible but 
soft hands of birds down stairways which 
were folded up again as I advanced. I 
displayed my grief in the friendly fields 
of death, far from men : within myself. 
No one was likely to catch me making 
ridiculous gestures ; I was elsewhere. ”

Funeral Rites, Jean Genet

other languages, in the United States, 
in Italy, in Norway, and in Iceland, sta-
ging them later again in France. On 
each of these “language journeys” a 
new aspect of the text came into view. 
The language journey framed the crea-
tive process illuminating a hidden di-
mension. The listener hears the text 
in another way. In fact, a new way of 
hearing the text is created. In English 
and played by Americans actors, always 
so physical and inhabited, Genet’s text 
becomes the materialization of the au-
thor’s dream, a spectral apparition. 
Splendid’s is deserving of its title.   

Arthur Nauzyciel, January 2013



About the translation 

Both my staging and my directing  
originate in the text. The actor is  
created from the words he speaks. 
The choice of words, the language of 
the play, its rhythm, its style, its lin-
guistic scope, all of these are decisive, 
since they propel the creative process of  
staging.

Whenever feasible, I always prefer 
to commission translations and work  
directly with writers, because theater 
is not only about meaning, it is about  
language as well. 
Splendid’s is a period piece, verging 
on poetry. It seems to create a paradox 
between the concreteness of conventio-
nal situations and a form of language 
that is both rich in imagery and lyrical. 

The play is awash in a stylized American 
reality : a Hollywood criminal thriller of 
the 1940s. 
It must be acted by American actors 
with a capacity to bring this film tradi-
tion to life on stage, with a nonchalance 
inherited from the great Hollywood  
actors of the period, and with a talent 
to incarnate theatrical language that is 
both dense and complex.

Arthur Nauzyciel
 

“ Erotic play discloses a nameless world 
which is revealed by the nocturnal lan-
guage of lovers. Such language is not 
written down. It is whispered into the 
ear at night in a hoarse voice. At dawn 
it is forgotten. ”

The Thief’s Journal, Jean Genet



A LOVE SONG

SPLENDID’S performances begin with 
the screening of Jean Genet’s movie UN 
CHANT D’AMOUR (1950, 24 min).

Jean Genet wrote many screenplays, 
but only directed one movie, in 1950 – 
a silent black-and-white film shot on 
35mm, entitled Un Chant d’amour. 
A subversive and provocative cinemato-
graphic object about the romantic and 
erotic relationship between convicts 
seen from the eye of a prison guard, Un 
Chant d’amour plays with the li-
mits of pornography.

In 1950, such a film stood no chance of 
obtaining the required approvals. Even 
worse, the whole team could be liable to 
a prison sentence. So the shooting would 
have to be done in the greatest secrecy.
He chose freaks, mainly from the fly-
by-night circles of Montmartre, to em-
body his characters. True to his need to 
mingle his actual life and his work, Ge-
net hired two lovers of his. It’s surpri-
sing to find so many recognised profes-
sionals in a clandestine shooting, such 
as director of photography Jacques Nat-
teau who worked with Marcel Carné and 
Jean Renoir. Jean Genet recreated the 
inside of the prison in the premises of 
the famous Parisian cabaret “La Rose 
rouge”. Henri Langlois, director of the 
Cinémathèque française, fraudulently 
provided the roll film. The shooting took 
two months. To achieve outside scenes, 

Jean Cocteau allowed Jean Genet to 
shoot in the park of his estate at Milly-
la-Forêt. Since broadcasting the movie 
to a large audience was unthinkable 
because of its subject and its illegality, 
Jean Genet and Nico Papatakis – then 
producer of John Cassavetes’ Sha-
dows – decided to sell copies to rich 
collectors. Thus the film had a clandes-
tine existence.
In 1954, Henri Langlois hosted a 
screening at the Cinémathèque fran-
çaise. The film gave rise to violent reac-
tions of  rejection in the theatre. In 
1964, Nico Papatakis sold copies of the 
movie to New York’s Filmmakers’ Coo-
perative, which set up screenings en-
ding in police raids and the censoring 
of the movie. Besides, this brought film 
director Jonas Mekas, the scheduler of 
these screenings, a few days of impri-
sonment.

In 1975, Nico Papatakis decided to pre-
sent the movie to the French National 
Centre for Cinematography’s commis-
sion for Quality Reward. The film was 
rewarded 9 000 000 old francs. Jean Ge-
net, who totally disagreed with it, sent 
a letter to Michel Guy, the Minister for 
Culture of the time, refusing flatly such 
a reward for what he calls the “sketch 
of a sketch”. Un Chant d’amour 
wouldn’t be heard of  again for a long 
while. As from the 1990s, great mu-
seums of contemporary art recognised 
the artistic value of the movie and in-
cluded it in their permanent collections 
(among which the Pompidou Centre in 
Paris and the MOMA in New York). 

The showing of this film is an exceptio-
nal opportunity of discovering on a big 
screen this masterpiece of experimental 
cinema which left a mark on several ge-
nerations of artists such as Andy Wa-
rhol, Todd Haynes and Douglas Gordon.



TATtOOS

For this show, Arthur Nauzyciel asked 
the designer José Lévy, assisted by Fa-
bien Ghernati, to imagine tattoos for 
each of the gangsters, inspired by those 
of French prisoners of the 1930s.

“ In 1881, Professor Lacassagne (the 
first anthropologist of crime) embarked 
on an unprecedented investigation. He 
had the task of identifying and clas-
sifying criminal tattoos.
Tattoo is the autobiography of those who 
cannot write : first woman they loved, 
dead lover, adored mother, everything 
one wish to write under his skin forever. 
On the forearm, torso, shoulderblade or 
thigh, they drew date, first name, ini-
tials, face, emblem, name of a town, of 
a ship. Autobiographers facing the flee-
ting time, they immortalized the remar-
kable moments of their lives. Bodies as 
note-books, they are the tattooed men. ” 

— Philippe Artières, 
À fleur de peau, Ed. Allia, 2004

JEANNE MOREAU
The voice of the radio

A radio connecting the gangsters of 
SPLENDID’S to the outside, a source 
of information about the assault, their 
past crimes and their death to come. 
Embodying both a prophetess and a 
choir that punctuates the performance, 
Jeanne Moreau, the French actress 
most strongly tied to Jean Genet, accep-
ted to be the voice of this radio.

In 2010, during an interview for her al-
bum with Etienne Daho Le Condam-
né à mort, she answered, regarding 
her relationship with Jean Genet : “We 
were friends, I notably played in a mo-
vie for which he had written the script : 
Mademoiselle, directed by Tony Ri-
chardson in 1966. Later in 1982, I played 
in Fassbinder’s Querelle, but Jean 
was already gone. We belonged to real-
ly different circles, but our friendship 
took hold very quickly; he came and pic-
ked me up after performances or at my 
place in the rue de Douai. We didn’t talk 
about his work at all, we mostly laughed 
like rascals. I also served him as a bait 
for boys...”

Jeanne Moreau is a French actress, sin-
ger and filmmaker born in 1928. Her fil-
mography comprises the greatest names 
of cinema, among which Luis Buñuel, 
Theo Angelopoulos, Wim Wenders, Rai-
ner Werner Fassbinder, Michelangelo 
Antonioni, Joseph Losey, Orson Welles, 
François Truffaut, Louis Malle, André 
Téchiné and Bertrand Blier.



Jean Genet (1910-1986)

A ward of the state, Jean Genet becomes 
a petty criminal at a young age and is 
sent to the Mettray penitentiary colony.
 
At 18, he enrolls in the Foreign Legion 
in order to get out from Mettray. He de-
serts the army in 1936 and begins a life 
of vagabondage across Europe.
 
In 1942, he writes his first text in prison 
Le Condamné à mort printed at 
his own cost. Jean Cocteau after having 
read  Our Lady of the Flowers 
and The Miracle of the Rose in-
tervened and petitioned the President of 
France. Genet is released from prison in 
March 1944.
 

In the following years he writes Que-
relle de Brest, Funeral Rites 
and for the theatre : The Maids, 
The Balcony, The Blacks, The 
Screens.

SPLENDID’S was written in 1948 and 
published only after his death in 1993.
 
After the suicide of Abdallah, his lover, 
in 1964, he begins travelling to the Far 
East and comes back to France in May 
1968. He then publishes his first politi-
cal text, an homage to Daniel Cohn-Ben-
dit. In 1970 the Black Panthers  invited 
him to the USA, where he stayed for 
three months. 

Later the same year he spent six months 
in Palestinian  refugee camps. In Sep-
tember 1982 Genet was in Beirut when 
the massacres took place in the Palesti-
nian camps of Sabra and Shatila. 
In response, Genet published Four 
Hours in Shatila, an account of his 
visit after the event.

In November 1985 Genet wrote a final 
lengthy memoir about his experiences, 
Prisoner of Love, which would be 
published posthumously.



ARTHUR NAUZYCIEL

After studying visual arts and cinema, 
Arthur Nauzyciel trained as an actor in 
the school of the Théâtre National de 
Chaillot (Paris) run by Antoine Vitez 
(1978).

He began his career as an actor then 
turned to stage directing. His first pro-
duction as a director was LE MALADE 
IMAGINAIRE OU LE SILENCE DE 
MOLIÈRE, after Molière and Giovan-
ni Macchia for the théâtre de Lorient, 
CDN (1999), followed by Samuel Bec-
kett’s OH LES BEAUX JOURS (HAPPY 
DAYS) for the Odéon-Théâtre de l’Eu-
rope (2003) and the Teatro San Martin 
in Buenos Aires (2004).

Since then there have been numerous 
productions in France and abroad: Tho-
mas Bernhard’s PLACE DES HÉROS 
(HELDENPLATZ) at the Comédie-Fran-
çaise (2004), the entry of the Austrian 
author into the repertoire of France’s 
national theater; Kaj Munk’s ORDET 
(THE WORD) staged at the Avignon 
Festival (2008) and at the Théâtre du 
Rond-Point during the Paris Autumn 
Festival (2009); JAN KARSKI (MON 
NOM EST UNE FICTION)/JAN KARS-
KI (MY NAME IS A FICTION), adap-
ted from the novel by Yannick Haenel, 
staged at the Avignon Festival (2011). 
FAIM (HUNGER), based on Knut Ham-
sun’s novel, with Xavier Gallais at the 
Théâtre de la Madeleine in Paris (2011); 
Anton Chekov’s LA MOUETTE (THE 
SEAGULL) staged in the Cour d’hon-
neur of the Papal Palace at the Avignon 
Festival (2012); KADDISH by Allen 
Ginsberg (2013), reading created at the 
Musée d’Art et d’Histoire du Judaïsme 
then at the Avignon Festival (2013).
In January 2015, he created SPLEN-
DID’S by Jean Genet, with American ac-
tors from JULIUS CAESAR and French 
actor Xavier Gallais.

Arthur Nauzyciel works regularly in the 
United States: in Atlanta he staged two 
plays by the French playwright, Ber-
nard-Marie Koltès: BLACK BATTLES 

WITH DOGS (2001), also presented in 
Chicago, Athens (at the International 
Festival), and in France at the Avignon 
Festival (2006); and also in Atlanta, 
B-M Koltès’s ROBERTO ZUCCO (2004); 
in Boston, for the American Repertory 
Theater, Mike Leigh’s ABIGAIL’S PAR-
TY (2007) and William Shakespeare’s 
JULIUS CAESAR (2008), which went on 
tour to the Paris Autumn Festival and 
the Ibero-American Theater Festival in 
Bogota, Colombia.

Arthur Nauzyciel has created a number 
of shows abroad that were then revived 
in France or at international theater 
festivals: Samuel Beckett’s L’IMAGE 
(THE IMAGE) in Dublin (2006); Marie 
Darrieussecq’s LE MUSÉE DE LA MER 
(THE SEA MUSEUM), performed at the 
National Theater of Iceland (2009); Mike 
Leigh’s ABIGAIL’S PARTY, revived for 
the National Theater of Norway (2012). 
In March 2016 he creates L’EMPIRE 
DES LUMIÈRES (YOUR REPUBLIC IS 
CALLING YOU) by Kim Young-ha at 
the National Theater Company of Korea 
(NTCK), at Seoul.
In November 2015, he creates The Bit-
ter Tears of Petra von Kant, at 
the Mini teater Ljubljana in Slovenia.

He has also worked for dance and opera. 
In 2011 he staged the opera RED WA-
TERS by Keren Ann Zeidel and Bardi 
Johannsson (Lady and Bird) and contri-
buted to the creation of PLAY by the 
choreographer Sidi Larbi Cherkaoui and 
the dancer Shantala Shivalingappa.

He regularly works with other artists on 
his projects: Miroslaw Balka, Etienne 
Daho, Christian Fennesz, Damien Jalet, 
Sjon, Erna Omarsdottir, Winter Family.

Arthur Nauzyciel is a recipient of the 
Villa Médicis Hors les Murs Prize.

His production JAN KARKSI (MY 
NAME IS A FICTION) was awarded the 
Georges-Lerminier Prize.

Since June 1, 2007 he has been the di-
rector of the Centre Dramatique Natio-
nal Orléans/Loiret/Centre.



ARTISTIC TEAM

Riccardo Hernandez 

For Arthur Nauzyciel, he created 
the sets of: JULIUS CAESAR, JAN  
KARSKI (MY NAME IS A FICTION), 
RED WATERS, ABIGAIL’S PARTY, 
THE SEAGULL, SPLENDID’S, YOUR 
REPUBLIC IS CALLING YOU.

Born in Cuba and raised in Buenos 
Aires, he studied in the United States, 
(Yale School of Drama). He works regu-
larly on Broadway, where he won many 
awards for productions such as: THE 
PEOPLE IN THE PICTURE (at legenda-
ry Studio 54), CAROLINE OR CHANGE, 
PARADE (Tony Awards nominee and 
Drama Desk), TOPDOG/UNDERDOG, 
PORGY AND BESS (Tony Awards 2012).

For the opera, he created amongst 
others the sets of APPOMATTOX by 
Philip Glass in 2007, LOST HIGHWAY 
direction Diane Paulus, based on David 
Lynch’s film, presented at the Young 
Vic, London (2008), and those of IL POS-
TINO, composed by Daniel Catàn and 
directed by Ron Daniels, created at Los 
Angeles Opera and presented at Châte-
let-Théâtre musical of Paris in 2011.

Productions in which he participated 
were played in major theaters in New 
York and the United States : New York 
Shakespeare Festival/Public Theater, 
Lincoln Center, Goodman Theater, Ken-
nedy Center, Mark Taper Forum, BAM...

For the theater, he has worked with di-
rectors George C. Wolfe, Brian Kulik, 
Mary Zimmerman, Ron Daniels, Liz 
Diamond, Peter Wood, Rebecca Taich-
man and especially Robert Woodruff, 
Ethan Coen, John Turturro. More re-
cently, in 2014, he designed the set of 
The Library a new play by Scott Z. 
Burns, directed by Steven Soderbergh 
at the The Public Theater (New York), 
and in 2015 he designed the set and the 
costumes of THE GIN GAME by D.L. 
Coburn, directed by Leonard Foglia, at 
Broadway.

scott zielinski

For Arthur Nauzyciel he designed the 
lighting for JULIUS CAESAR, THE 
SEA MUSEUM, JAN KARSKI (MY 
NAME IS A FICTION), RED WATERS, 
ABIGAIL’S PARTY, THE SEAGULL, 
SPLENDID’S.

Scott is based in New York and has crea-
ted lighting designs for theatre, dance, 
and opera throughout the world. 

His work in New York includes produc-
tions for Broadway, Lincoln Center, and 
The Public Theatre, among many others 
and his designs have also been seen ex-
tensively at theatres throughout many 
other cities in the United States. 

Work outside the U.S. includes produc-
tions in Adelaide, Amsterdam, Avignon, 
Berlin, Bregenz, Edinburgh, Fukuoka, 
Gennevilliers, Hamburg, Hong Kong, 
Istanbul, Linz, London, Lyon, Mel-
bourne, Orleans, Oslo, Ottawa, Paris, 
Reykjavik, Rotterdam, Rouen, St. Gal-
len, Singapore, Stockholm, Stuttgart, 
Tokyo, Toronto, Vienna, Vilnius, and 
Zurich. 

His work for dance has been seen at 
American Ballet Theatre, American 
Dance Festival, Houston Ballet, The 
Joyce, San Francisco Ballet, Stuttgart 
Ballet, and others. 

For opera he has designed at Bregen-
zer Festspiele, Brooklyn Academy of 
Music, Canadian Opera, English Natio-
nal Opera, Houston Grand Opera, Li-
thuanian National Opera, Nederlandse 
Opera, New York City Opera, Opera de 
Rouen, Royal Opera House London, San 
Francisco Opera, Spoleto Festival and 
others. 

Scott received his Master of Fine Arts 
in Theatre Design at the Yale Univer-
sity School of Drama.



Damien jalet

Damien Jalet and Arthur Nauzyciel work 
together since 2006. They created to-
gether THE IMAGE in 2006, he choreo-
graphied JULIUS CAESAR (2008), OR-
DET (THE WORD) (2008), THE SEA 
MUSEUM (LE MUSÉE DE LA MER) 
created in 2009, in which he also played 
the part of Bella, then in 2011: JAN 
KARSKI (MY NAME IS A FICTION) 
and RED WATERS. They have  also 
worked together for THE SEAGULL in 
2012 and SPLENDID’S in 2015.

Damien Jalet is French and Belgian. 
He started his dance career with Wim 
Vandekeybus on the show THE DAY OF 
HEAVEN AND HELL in 1998. In 2000, 
he began an intense collaboration with 
Sidi Larbi Cherkaoui as his artistic par-
tner within the company Les Ballets C 
de la B. They co-created RIEN DE RIEN 
(2000), FOI (2003), TEMPUS FUGIT 
(2004), and MYTH (2006). In 2002 he 
created the piece D’AVANT in collabo-
ration with Cherkaoui, Luc Dunberry 
and Juan Kruz Diaz de Garaio Esnaola. 
He is regularly collaborating with Erna 
Ómarsdóttir (OFAETT, THE UNCLEAR 
AGE, TRANSAQUANIA). They codirec-
ted for the prestigious Melbourne Arts 
Festival the piece BLACK MARROW for 
the Australian dance company Chunky 
Move. He created THREE SPELLS with 
dancer Alexandra Gilbert and musician 
Christian Fennesz in 2008. In 2010, he 
codirected the piece BABEL (WORDS), 
a collaboration with Sidi Larbi Cher-
kaoui and Antony Gormley, which re-
ceived two Laurence Olivier Awards in 
2011. For the dance season 2012/2013 
of the Opera de Paris, he created a new 
BOLERO with Sidi Larbi Cherkaoui and 
Marina Abramovic.
In February 2014 he created YAMA for 
the Scottish national company «Scot-
tish dance theatre», in collaboration 
with Winter Family, Jim Hodges and 
Jean-Paul Lespagnard. 

José lévy

The design of the costumes of OR-
DET (THE WORD) directed by Arthur 
Nauzyciel was his first collaboration 
for a theatre project, then came JAN 
KARSKI (MY NAME IS A FICTION), 
THE SEAGULL, SPLENDID’S. 

A polymorphous artist and free electron.
Alternately designer, fashion designer, 
artistic director, interior designer and 
artist, José Lévy had excelled in all 
areas of the fashion world before expres-
sing himself in the Fine Arts. 

Known for his brand of ready-to-wear 
clothing José Lévy in Paris, which made 
him famous from the USA to Japan. 

He was artistic director of Emanuel Un-
garo and Holland and Holland, and more 
recently he has designed for the Ma-
nufacture de Sèvres, the gallery Tools, 
Emmanuel Perrotin, Astier de Villatte, 
Roche Bobois and Gallery B. Bensimon.

In December 2014, he designed a collec-
tion for Monoprix, more than 100 refe-
rences in the world of fashion (man, wo-
man, child), beauty and food. 

He is a scholar of the Villa Kujoyama 
and Grand Prize of the City of Paris.



Xavier Jacquot

For Arthur Nauzyciel he designed the 
sound of: THE IMAGINARY INVA-
LID OR THE SILENCE OF MOLIÈRE, 
BLACK BATTLES WITH DOGS, HAP-
PY DAYS, ORDET (THE WORD), JAN 
KARSKI (MY NAME IS A FICTION), 
THE SEAGULL, SPLENDID’S, YOUR 
REPUBLIC IS CALLING YOU.

Sound designer, he studied at the 
Théâtre National in Strasburg. 

He has worked regularly with Eric Vi-
gner, Thierry Collet, Daniel Mesguich, 
Xavier Maurel, Stéphane Braunschweig 
and on short features for the screen as 
well as on films and documentaries for 
television. 

He has chaired the “sound and video” 
department of the school of the Théâtre 
national in Strasburg from 2005 to 
2008.

JUDY BOWMAN, CSA (USA)

Judy Bowman has been casting since 
1993. Concentrating on film & thea-
ter, she has also cast several webseries, 
animated projects, and commercials. 
She has cast projects with: LAByrinth, 
Rattlestick, Partial Comfort, Project 
Y, Theater for a New Audience, and 
the Mint Theater Company. Her work 
in regional theater includes the Wool-
ly Mammoth(DC), Actors Theatre of 
Louisville/Humana Festival, American 
Repertory Theatre(2003-2008), San 
Francisco Playhouse, and the Kitchen 
Theatre(Ithaca, NY). She co-cast David 
Mamet’s «The Old Neighborhood» on 
Broadway.

She is an Adjunct Asst. Professor in 
the MFA Film School at Columbia Uni-
versity, and was on faculty at Harlem 
School of the Arts for 3 years. She also 
teaches at One on One in New York, and 
leads workshops at universities around 
the country.

She is always on the cutting-edge of 
finding new talent, specializing in eth-
nically-diverse casts. She has a hands-
on approach with new clients and new 
projects.



ISMAIL IBN CONNER

Ismail Ibn Conner has worked with Ar-
thur Nauzyciel since the 2001 premiere 
of Black Battles with Dogs, by 
Bernard-Marie Koltès, in Atlanta, GA, 
then he played as Cicero, Ligarius and 
Cinna in Julius Caesar in 2008.

Ismail is an Artistic Associate of 7 
Stages Theatre (Atlanta) and founder 
of the United States Koltès Project, 
working in conjunction with François 
Koltès, on American English transla-
tions and international performances, 
which have produced performances in 
the U.S. and France: Dans la soli-
tude des champs de coton, Le 
Jour des meurtres dans l’his-
toire d’Hamlet, and La Nuit 
juste avant les forêts.  

Ismail is a company member of Tiger 
Coldboyz Krump (France), a professio-
nal dance crew.

CAST

Blaze

david barlow
(alternate Neil Patrick Stewart)

European credits include: Babel 
(Theatre des Halles - Avignon Interna-
tional Theater Festival); i/o (Theatre 
Garonne); Bauerntheater (Germa-
ny), and To Whom It May Concern 
(Belgrade International Theater Festi-
val). 

New York credits include: This Is My 
Office (Play Company); Gertrude, 
The Castle, Serious Money, Vic-
tory, Scenes From An Execu-
tion (PTPNYC); Horizon (New York 
Theater Workshop); Oroonoko, An-
dorra, Saved (Theater For A New 
Audience); Romola And Nijinski 
(Primary Stages); and his original show 
L.A. PARTY directed by Phil Solta-
noff (Under The Radar Festival and el-
sewhere around the United States). 

Other credits in the USA include: Pe-
ricles (Berkeley Rep); Venus In 
Fur (Portland Center Stage); The 
Tempest, The Crucible (Hartford 
Stage); This Is Our Youth (Philadel-
phia Theater Company); King Lear 
(Kansas City Rep)…

Training: NYU Graduate Acting

Bravo 



Xavier gallais

He has already worked with Arthur 
Nauzyciel in ORDET (THE WORD) 
created at the 2008 Avignon festival, in 
HUNGER by Knut Hamsun presented 
in Paris at the théâtre de la Madeleine 
in December 2011, and in THE SEA-
GULL, created in July 2012 at the Avi-
gnon Festival, in the Cour d’honneur of 
the Popes palace. 

After studying at the Conservatoire 
National Supérieur d’Art Dramatique, 
Xavier Gallais worked with Michel Fau, 
Benoît Lavigne, Jean-Luc Revol, Daniel 
Mesguich, Jacques Weber, Philippe Cal-
vario, Gilbert Désveaux, Claude Baqué, 
Olivier Py.

In 2010 he was nominated for the Mo-
lière (second best part) for ORDET (THE 
WORD).

He directed SLEEPLESS NIGHTS by 
Fyodor Dostoyevsky. 

On screen, he appeared in DEUX JOURS 
À TUER and Bienvenue parmi 
nous by Jean Becker, MUSÉE HAUT, 
MUSÉE BAS by Jean-Michel Ribes, RE-
QUIEM POUR UNE TUEUSE by Jérôme 
Le Gris.

At the Avignon Festival 2014, he plays 
the title role in LE PRINCE DE HOM-
BOURG by Kleist, directed by Giorgio 
Barberio Corsetti, in the Cour d’honneur 
of the Popes palace.

Policeman

JARED CRAIG

He played Lucius in Julius Caesar, 
directed by Arthur Nauzyciel in 2008.
 
Jared graduated with a Bachelor of 
Fine Arts in Acting from the School of 
Theatre at Boston University. He has 
also studied at the London Academy of 
Music and Dramatic Art. 

He has worked as a professional stage 
actor in New York City, Boston, and 
abroad; he has performed with the Fes-
tival d’Automne à Paris, the  American 
Repertory Theater, the Huntington 
Theater Company, Speakeasy Stage 
Company, Commonwealth Shakespeare 
Company, the New York Internatio-
nal Fringe Festival, the Metropolitan 
Playhouse, and others. 

Jared teaches Theatre at Project 
Contemporary Competitiveness, an Ad-
vanced Studies Program for high school 
students.

Pierrot



Rudy Mungaray

Rudy Mungaray was born in Los An-
geles, California and grew up a military 
brat, frequently moving across America 
and overseas. 

He graduated from New World School of 
the Arts and went on to receive a BFA 
from the Acting Conservatory at the 
State University of New York at Pur-
chase. 

His theatre credits include: Blood & 
Gifts (Lincoln Center), Lush Val-
ley, Sounding (HERE Arts Center), 
Sunken Living Room (Southern 
Rep, world-premiere), Paradise (New 
Theatre, Miami), among others. 

Films/TV: Boardwalk Empire, 
Blue Bloods, Every Secret 
Thing, Bounty Hunter, Power, 
Law & Order, Unforgettable, I 
Just Want My Pants Back

As a director/writer, Rudy has produced 
Daffodilia, Dead Light Glory 
and a music video for KNOX’s ‘Redline’ 
on Boys Noize Records in Berlin.

Johnny

michael laurence
(alternate James Waterston)

New York theatre credits include Talk 
Radio (Broadway), Appropriate 
(Signature / OBIE-winning production), 
The Few (Rattlestick/NYC and Old 
Globe), The Morini Strad (Prima-
ry Stages), Krapp,39 (Drama Desk  
Award nom, Soho Playhouse-NY/ Tris-
tan Bates-London), Desire Under 
the Elms (Broadway), Opus (Pri-
mary Stages), Horsedreams (Ratt-
lestick), Diary of a Teenage Girl 
(New Georges/3LD), Two Rooms (Lion/ 
Theatre Row), Tooth of Crime (Si-
gnature), Book of Days (Signature), 
Hands In Wartime (LaMama).

He is the playwright of Hamlet In 
Bed (premiering Off-Broadway in Fall 
2015) and Krapp, 39. 

His television credits include The 
Blacklist, The Heart She Hol-
ler (recurring), Damages (recur-
ring), The Good Wife, Elemen-
tary, Person Of Interest, 
Third Watch, Johnny Zero, FX, 
GhostStories, others.

His film credits include One For 
the Money, Man On A Ledge, 
The Operator, Follow Me Out-
side, Room 314, Escape Artists, 
Claire Dolan, Love God, Par-
ticles of Truth.

Scott



DANIEL PETTROW

He has worked closely with Arthur 
Nauzyciel, having performed the lead 
roles in Bernard Marie Koltès’ BLACK 
BATTLES WITH DOGS, ROBERTO 
ZUCCO, and Mark Antony in JULIUS 
CAESAR. He directed Marie Darrieus-
secq’s THE SEA MUSEUM for FIAF’s 
“Crossing the Line” Festival.  The pro-
duction took place in Brooklyn’s aban-
doned Atlantic Avenue Tunnel – the 
oldest subway tunnel in the world.   In 
2009, as part of the Festival Crossing 
the Line in New York, he participated 
in the reading of HETERO by Denis La-
chaud.

Daniel Pettrow is an associate actor 
with The Wooster Group since 2006.  
He has performed in HAMLET, VIEUX 
CARRE, and WHO’S YOUR DADA?!.  
He is also an instructor at The Woos-
ter Group’s “Summer Institute” (since 
2006). He is a frequent collaborator with 
Bluemouth Inc - performing in DANCE 
MARATHON, HOW SOON IS NOW?, 
and DEATH BY WATER.  
He is the director of New York’s sketch 
comedy group “Skinny Bitch Jesus Mee-
ting.”  Most recently, Daniel performed 
the role of The Wolf in Peter and the 
Wolf at the Guggenheim Museum in 
New York as part of the Works and Pro-
cess series, directed by Isaac Mizrahi.  

Films: IN STEREO; THE CULT OF 
SINCERITY; THE LAST ADAM; 
FightF*ckPray; PSYCHOPATHIA 
SEXUALIS; KATHY T; MY UNCLE 
SIDNEY. TV: Red Band Society; 
GOOD EATS; ROAD TRIP; Tuskegee 
Airmen; BLOTTER

Bob

Timothy Sekk

New York: Dreyfus in Rehearsal, 
Avow, Do Not Disturb, Stretch: 
A Fantasia. 

Timothy Sekk has performed across 
the United States in Othello (Port-
land Center Stage), Fly (Cincinnati 
Playhouse in the Park/Repertory Thea-
tre of St. Louis), Snow Falling on 
Cedars (Baltimore Center Stage), 
Hamlet (Northern Stage), The Tem-
pest, Moby Dick Rehearsed (USA 
National Tour, The Acting Company), 
columbinus (Kennedy Center), The 
Rivals, A Midsummer Night’s 
Dream, Henry IV Part I, Henry 
IV Part II, Cyrano (Shakespeare 
Theatre Company). 

Television: Elementary, Person 
of Interest, Boardwalk Em-
pire, All My Children. 

He received his MFA from NYU’s Gra-
duate Acting Program and his BA from 
Vassar College. He also attended the 
National Theater Institute at the Eu-
gene O’Neill Theater Center.

Riton



james waterston
(alternate Michael Laurence)

He played as Mark Antony, Brutus, 
and Cassius in Julius Caesar, di-
rected by Arthur Nauzyciel in 2008. As 
part of the Festival Crossing the Line 
in New York, he participated in the rea-
ding of HETERO by Denis Lachaud in 
2009, then in 2011 JAN KARSKI (MY 
NAME IS A FICTION), directed by Ar-
thur Nauzyciel.

New York theater credits include: Broad-
way: Enemy of the People (MTC). 
Off-Broadway: Love and Informa-
tion (NYTW), The Importance of 
Being Earnest (Brooklyn Academy 
of Music, directed by Sir Peter Hall), 
As You Like It (The Public Thea-
ter/NYSF), Parents’ Evening (The 
Flea Theater), and  Buffalo Gal 
(Primary Stages). His favorite regional 
and international credits include Chin-
glish (Goodman Theatre), Othello 
(Commonwealth Shakespeare Com-
pany), Private Lives (Huntington 
Theater), Twelfth Night (The Old 
Globe), The Seagull (George Street 
Playhouse), Children (Williamstown 
Theatre Festival). He has spent 5 sea-
sons at the Williamstown Theatre Fes-
tival, 3 seasons at The Old Globe, and 3 
seasons at the Sundance Institute. 

His film and television credits include 
Certainty, Visiting, Dead Poets 
Society, Little Sweetheart, 
Treme, The Good Wife, a recur-
ring role on Six Feet Under, Live 
from Baghdad, Wedding Daze, 
Christy: The Movie.

NEIL PATRICK STEWART
(alternate David Barlow)

He performed in Abigail’s Party 
(2007) and Julius Caesar as Decius 
Brutus  (2008) at the American Reper-
tory Theater, both directed by Arthur 
Nauzyciel. 

Neil Patrick Stewart holds his mas-
ter’s degree in acting from the Har-
vard/ A.R.T./ Moscow Art Theatre. He 
teaches master classes and multi-day 
performance workshops. He holds a B.A.

He is the director of the musical Vol-
leygirls, which won several awards, 
including “Best of Fest.” Last year, he 
directed the world premiere of Christian 
Durso’s Shiner for the IAMA Thea-
tre Company, and a production of The 
Elephant Man for the non-profit Me-
chanicals Theatre Group, both in Los 
Angeles. It earned four coveted Ovation 
Award nominations, including best di-
rection and best production. 

In 2013, he served as a visiting professor 
in both the BFA acting and musical thea-
tre programs at Texas State University. 
He is the former creative director of New 
York’s Back House Productions, which 
he co-founded. He is also the associate 
artistic director of The Performing Arts 
Project. He is a faculty member of the 
prestigious Heifetz International Music 
Institute, and he was a member of the 
acting faculty of the Broadway Theatre 
Project for over a decade. 

Bravo Scott


